

March, 1925 



flrr 1 

American 

Cinematographer 

Published by the American Society of Cinematographer,, Inc. 


This Month 

Projectors ( Article two) 

By Earl J. Denison 

Preparing to Film "The Iron Horse.” 

By Geo. Schneiderman, A. S. C. 
Cause of Speedy Projection 

By Paul P. Perry, A. S. C. 

The Critic and Cinematography 
By Bert Glennon, A. S. C. 


PUBLISHED IN HOLLYWOOD CALIFORNIA 

















ACADEMY OF MOTION PICTURt SOS 

- ARTS AND bULWIES '' ■ ~~ 

HOLLYWOOO, - CALIFORNIA 

Vol. 5 MARCH, 1925 No. 12 

American 

Cinematographer 


Contents 

Page 

Projectors (Article Two)— By Earl J . Denison . 4 

Preparing to Film "The Iron Horse”— 

By Geo. Schneiderman. A. S. C . 5 

Cause of Speedy Projection— By Paul P. Perry, A. S. C. 7 

The Critic and Cinematography— 

By Bert Glennon, A. S. C . 8 

Filming the Connection of World's Longest Bore— 

By Albert C. Smith . 9 

Breaking the Bottle—B y Victor Milner, A . S. C.~ . 11 

The Editors' Lens .12 

Exhibitors Criticise Prints in Trade Journal . 14 

In Camerafornia.15 

Charles G. Clarke Is New A. S. C. Member 17 

Scratches—B y Bert Glennon, A. S. C .24 

















gpgSSTS*%,« 



































* 


Cause of Speedy 
rojection 










The Critic and 


— y-gs&s: 
tssssrr* 
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The Editors’ Lens 


focused by FOSTER GOSS 


<JThc recent fiasco in Iowa, wherein people of honorable position 
in the motion picture industry were left in no better circumstances 
than stranded barnstormers of an earlier age of dramatics, is like¬ 
ly, those who have given the situation any attention agree, to have 
a more far-reaching and unpleasant effect than would at first 
blush seem probable. 

<JTo many of the sections of the country through which the dis¬ 
banded company passed and to whose inhabitants the upheaval 
was presented with that force which only transient familiarity 
can bring, the visit of the “motion picture people” was a maiden 
one, allowing the natives their first glimpse of the celebrities, 
“themselves, in person.” To have those heroes and heroines, who 
came to them in a cloud of glory, crash on financial rocks was not 
very romantic to say the least, and may be serving to confirm those 
vague things that the gossiping inhabitants in their midst have al¬ 
ways said as to the reliability of the “picture people.” 

<J 11 is to be hoped that the suit instituted by Bryant Washburn will 
result in a vindication of the members of the company. There 
can be no doubt that their professional reputations have been 
damaged quite substantially, as difficult as that damage may be 

a more secure basis there is no doubt that the crash would not have 
salvage an unpleasant situation. 

C]f Allowances are usually made for the lack of business acumen on 
the part of actresses and actors, but in cases such as this an exer¬ 
cise of the greatest business diligence on the part of those con- 
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cerned will serve to aid, by preventing financial mishaps, the en¬ 
tire profession of which they are members. If it is within the 
power of Bryant Washburn and those who are associated with 
him as plaintiffs to set the public mind aright as to the state of 
affairs, then more power to them. At any rate, Mr. Washburn 
has the good wishes of scores of people among whom his sense 


There and Here 

(fMany laurels have been bestowed upon those directors and play¬ 
ers who have come to America from the other shores of the At¬ 
lantic and have here, in motion pictures, achieved the highest 
that the art can give. 

If As great and as encompassing as their abilities are, however, these 
people have never failed to marvel at that one phase of mo¬ 
tion picture production that they had almost unanimously been 
denied on the continent — and that is cinematography. 

CfTo them, the artists graciously admit, American cinematography 
was something to be at the same time admired and desired. It re¬ 
presented the consummation of ambition—the key to a wonder¬ 
land to which continental progress denied them access. 

f]f American cinematography was the thing that they cherished most 
in production matters when they came to America. Their sur¬ 
prise may be appreciated then, if it may be realized that the 
thing which was so fabulous to them was regarded as miserably 
matter-of-fact in the new land. As Bert Glennon points out in 
other pages of this issue, cinematography is seldom given at¬ 
tention until it is extremely “bad”—when it is good or better, it 
passes unnoticed. 
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EASTMAN 
NEGATIVE FILM 

Whether the lighting is under 
control in the studio, or difficult to 
control on location, Eastman Nega¬ 
tive Film with its unrivaled latitude 
and dependability makes the most of 
the cinematographer’s skill. 

A good negative deserves a good 
positive—your negatives deserve 
Eastman Positive Film. It carries 
quality from studio to screen. 


EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 
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IT’S HERE! AT LAST! 

The New Debrie 
High Speed Camera 
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